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00630p MexAYHAPOAHOH HayYHO-MPAKTHYECKON KOH(hepeHuHu
«KuTtalcKoe HapoaHoe UCKYCCTBO B no3aHeummnepckom Kurae»

Ily6nuxayus noocomosnena 6 pamrax epanma POOU, npoexm Nel5-21-10001

AnHoTauusA. B crarse npeacTapieH 0030p MeKIyHapOAHON HayYHO-IPaKTHIeCKOM KoHpeperuu « Kuraii-
CKOE HapoJHOE HCKyCcCTBO B no3nHenmiepckoM Kurae» («Folk Images in Late Imperial Chinay), kotopast co-
crosmack 29-30 urons 2017 1. B Cankr-IlerepOypre B [ocynapcTBeHHOM My3ee HCTOpUH penurud u UHCTUTY-
Te BOCTOUHBIX pykonuceid PAH u cTana nepBoii 3a mociieiHye HECKOJIBKO JECATUIICTUH HayYHO-TIPAKTUYECKOM
KoH(epeHnueil B 001acTH pOCCUICKO-TaliBaHBCKOTO COTPYAHUYECTBA B TyMaHUTapHOH cepe. MecTo mpose-
neHust KoH(pepeHn ObII0 BEIOpaHo He ciy4aitHo. Micropus kuraeBenenus B CaHkr-IlerepOypre HacUuThIBA-
et yxe moutu 300 net. BaxkHoe MecTo B HCTOPHH NETepOypPrcKOil KHTAUCTUKU TIPHHAIICKUT BBIIAOIEMYCSt
OTEYECTBEHHOMY CHHOJIOTY akaaeMHuKy Bacunuio MuxainoBudy AjiekceeBy — KOJUICKIIMOHEPY U HCCIIEH0-
BaTeJI0 KUTAWCKOW HApOIHOW KApTHHBI, YacTh KOJUIEKIIMM KOTOPOTO HBIHE HaxoAuTca B [ocynapcTBEHHOM
My3€e HCTOPUH peurid. 711 BCeCTOPOHHETO HAYYHOTO U3yUYCHHUS 3TOI My3eiiHo# koyeknuu B 2015 1. Obl1a
CO3/1aHa pOCCUHCKO-TallBaHbCKasl TPyIINa UCCieoBaTeNneil, 4To MPUBEJIO K MOSBICHUIO LIEJO0r0 psifa crareit
Ha PYCCKOM, KHTaliCKOM U aHIJIMHCKOM $I3bIKaX, OMyOJIMKOBAaHHBIX POCCHHCKMMH M TalBaHBCKHMMH WICHAMH
nccienoBarensckoit rpymmsl. [pomenmas B IletepOypre koH(pepeHIs MO3BOIIIIA HE TOJIBKO IPEICTAaBUTD
UTOTH IPOEKTa, HO M MPHUBIIEKJIA IUPOKUIT KPyT Benyunx uccienonareneii u3 TaiiBans u Cankr-IlerepOypra
B 00J1aCTH KUTA{CKOT0 HApOAHOTO MCKYCCTBAa M HapomHO# penurun. Ha xoH(pepeHmy ObII0 MpeCTaBICHO
26 NOKIaJI0B, MOCBIIIEHHBIX KHTAHCKOM HAPOJHOM KapTHHE B My3eHHBIX coOpaHusx Poccun u 3a pydesxom,
CHUMBOJIMKE KHTACKONH HApOTHON KapTUHBI U CEMUOJOTUYECKUM CTPYKTypam MHU]a, SBOIIOIHN KUTAHCKON
HapoJHOH kapTuHbI B XX B., UCKYCCTBY HAHbXYa B coBpeMeHHOM Kurae u TaiiBane, B3aumoneiicTBUIO BbICO-
KO ¥ HApOAHOH KyNbTYp B KUTAlCKOM UCKYCCTBE, KUTAIICKOMY PETUTHO3HOMY CUHKPETH3MY U €r0 OTpaXke-
HUIO B UCKYCCTBE.

Knarouessie cnoBa: kuTalickoe HapOIHOE HCKYCCTBO M HAPOJIHBIE BEPOBAHWS, KUTAWMCTHKA B CaHKT-
[MerepOypre, My3eitHbIe KOIICKIHN
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Abstract. The article deals with conference “Folk Images and Late Imperial China” which was held in the
State Museum of the History of Religion and the Institute of Oriental Manuscripts of the Russian Academy
of Sciences (Russia) in St. Petersburg on June 29-30, 2017. It was the first event of this kind within the
framework of Russian-Taiwanese collaboration in arts and humanities in the past several decades. The location
of the conference holds special significance. The history of Chinese studies in St. Petersburg goes back
almost 300 years. A central figure in the history of Chinese studies in St. Petersburg is that of Academician
V.M. Alekseev, a collector and researcher of Chinese folk art. His collection was divided between
St. Petersburg’s, or Leningrad’s at the time, leading museums and research centres. Approximately 1000
sheets from this collection are now at the State Museum of the History of Religion. In 2015, a Russian-
Taiwanese research group was created to study this museum collection, which led to the publication of a
number of articles in Russian, Chinese, and English by Russian and Taiwanese members of the research group.
The conference “Folk Images in Late Imperial China” held in St. Petersburg served not only to present the
results of the project, but also to engage the leading researchers of Chinese folk art and religion from Taiwan
and St. Petersburg. The conference included 26 papers on Chinese folk images in Russian and international
museum collections, the symbolism of Chinese folk images and semiological structure of myth, the
evolution of Chinese folk images in the 20th century, the art of nianhua in contemporary China and Taiwan,
the interaction of high and folk culture in Chinese art, Chinese religious syncretism and its portrayal in art.
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29-30 urons 2017 1. B Cankr-llerepOypre B ['ocynapcTBeHHOM My3ee UCTOPHH
penurun 1 WHctutyte BocTOuHbIX pykonuced PAH npu nopnepxkke rpanta PODU,
mpoekT Nel5-21-10001, mpormmia mepBast 3a MOCIEAHIE HECKOILKO NECITHIICTHH HAyIHO-
npakTHueckas KoH(epeHIus B 0OJIACTH POCCHICKO-TaliBaHBCKOTO COTPYIHHYECTBA B
rymanuTapHoi cdepe «Kuralickoe HapoIHOE MCKYyCcCTBO B TO3aHeuMIepckoM Kuraey
(«Folk images in Late Imperial China»). Opranuzatopamu KOH(GEpEHINN C POCCUICKON
CTOPOHBI BBICTYITWIIN ['0CcyapcTBEHHBIN My3€il HCTOPUHN PETUTHU U IHCTUTYT BOCTOUHBIX
pyxonuceit PAH, ¢ taiiBanbckoit — HayuHo-nccnenoBaTenbckuil HEHTP KyapTypbl Manzy
Hammonansaoro yauBepcutera WxynuxdH (L[3sm, TaiiBans). Kondepenrus nporia mpu
nonnepkke Jlemapramenta KymbTyphl Tait031cko-MOCKOBCKOW KOOPIWHAITMOHHON KO-
MHCCHH 10 SKOHOMHUYECKOMY U KYJIBTYPHOMY COTPYIHUYECTBY.

Mecto npoBeaeHus KOHpEepeHINH ObLTO BEIOpaHO He ciyvaiiHo. MicTopus kuTa-
esenenusa B Cankr-IlerepOypre HacumtbiBaeT yxe moutd 300 jet u Benér cBOH OTCUET
¢ ykaza [lerpa Benukoro o coznanun Akanemun Hayk. Ha npotsoxkeHuun Tpéx croneTuit
ITetepOypr coxpaHs cTaTyc BEAYIIETO IEHTPpa H3YUCHUS KUTaicKoi KyasTypel. B 1818 1.
B IleTepOypre Obi1 co3maH A3marckuii My3eil, HbIHE PEOpraHW30BaHHbBIN B MHCTUTYT
BOCTOUHBIX pykonuceid PAH, pykomnucHas KoJUIeKIMsl KOTOpOro — KpymnHedmias B Poc-
CHH U OfIHA M3 HanOoJiee KPYMHBIX U HEHHBIX KOJUIEKIUI BOCTOUHBIX PYKOIHCEW B MHpE.
B 1854 rony Bblmen yka3 o co3gaHuu (akyabTeTa BOCTOUHBIX si3bIKOB [leTepOyprcko-
IO YHHUBEPCUTETA — NPU3HAHHOIO LIEHTpa OOy4EHHsI M M3Y4eHUs! (HUIIOIOTHH, UCTOPUH
u kyneTyp Boctoka. B 1714 1. B IletepOypre ykazom I[lérpa I O6b11 OCHOBaH MepBEIi B
Poccum obmenocrynubiii My3eit — KyHcTkamepa, B KOTOpOW HaYMHAIOT (POPMUPOBATHCSI
nepBbie KuTakickue xoiutekuuu [lerepOypra. B mocnenytomue roabl 0OMMpHBIE KUTA-
CKH€ KOJUIEKIIMM CIOXKWINCH B l'ocynapcTBeHHOM OpMuTaxke U l'ocynrapcTBeHHOM My3ee
HCTOPUU PEIIUTHH.

Baxnoe MecTo B MCTOpHM METepOyprckoi KMTAUCTUKU MPHHAMJICKUT BBIIAO-
IEMYCsl OTEYECTBEHHOMY CHHOJIOTY akajeMuKky Bacunuio MuxainnoBuuy AJieKCeeBy —
KOJUIEKLIMOHEPY M HCCJIEAOBATEN0 KUTAMCKON HAapOoJHOW KapTHHBI. Bo Bpems myrenie-
ctuii mo Kuraro B 1906—-1909, 1912 u 1926 rogax B.M. AjekceeB coOpas KOJUICKIIUIO,
HACUMTHIBAIOLIYIO HE OJJHY THICAUY €IMHUI] HAPOAHBIX KapTHH, dCTaMIaked, XpaMOBOH
snurpaduKy, IPEAMETOB KyJIbTa U ObITa, KOTOpas BIIOCJICACTBUH ObUIA pa3/ieieHa MExXIy
BEIYIIMMH MYy3€HHBIMU U Hay4HBIMH yupexkaeHusiMu Jlenunrpana — [lerepOypra. Yacts
xomexuuy, nopsiaka 1000 muctoB, Haxonures B [ ocynapcTBEHHOM My3€ee HCTOPUY PETUTHH.

B otnmume ot Toii wactu coOpanus HapoAHBIX KapTuH B.M. AnekceeBa, koTopas
nonana B ['ocygapcTBeHHBI DpMHUTaX, 0COOEHHOCTh KOJUIEKIIMU [0Cy1apcTBEHHOTO MYy-
3esl ICTOPUH PEJIUTHH 3aKITI0YAeTCs B TOM, UTO, HAXOACh B IIOJI€ 3pEHMs McclleloBaTesei,
OHa 3a JI0JIT0e BPeMsI TaK U He CTajla MPEAMETOM CaMOCTOSTEIBHOTO U TIIyOOKO U3YUEHHUSL.
Jlo HexaBHero BpeMeHH (PaKTUUYECKH €IMHCTBEHHBIMH ITyOJIMKALUSIMHU, IPOIHBAIOIINMH
CBET Ha KOJUICKIIMIO KUTAMCKOH HAapOIHOW KapTWHHEI B coOpannn ['MUP, O6pumi paboThl
W.I1. I'apannna «Kuraiicknii antuxpuctruanckuii 1yoox XIX B.» [["apanun, 1960] n «Ku-
Talickuii OnaronoxesnareabHbId 1yOok u3 kojutekiuu B.M. AnekceeBay [[apanun, 1961].
Taxue kpynHenIIe 0Te4eCTBEHHbIE UCCIIeI0BATENN KUTaHCKOW HApOIHOM KapTHHBI, KaK
B.JI. Pu¢gtun u M.JI. PynoBa, ynoMuHanu o KojuleKuuu Mys3es HCTOPUN PEJIUTHH B CBO-
nx padorax, HO, K COKaJICHHIO, HE OCTAaHABJIMBAJIM Ha Hel cBOE BHUMaHue. CUTyarus
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Haydalia MEHAThCA B MoOcienHue roapl. Jns nomymspusanuu komwiekiuu B 2013 . B cTe-
Hax [ocynapcTBeHHOTo My3esl HCTOPUH pEJIMTHM Ipolia BeicTaBka «Ilo ctapomy Kutato
C aKaJIeMHUKOM AJIEKCEeeBBIM», ObUI BhIMyLICH anbOoM «Kutalickuil my0ok U3 coOpaHus
locymapcTBerHOTO MYy3est icTopuu penmrum» [Kuraiickuii y6ok, 2015], moarotosiena
MyaeTUMenniiHasg nporpamma «Ilo crapomy Kutaro ¢ akanemuxkom B.M. AjnekceeBbIM»
JUIsl pa3MmenieHus B cetd MHTepHeT Ha caliTe My3es M Ha NOCTOSHHOW AKcrno3uuuu. Jis
BCECTOPOHHEr0 HAay4YHOTo M3yueHus kojulekuuu B 2015 r. Obiia co3maHa pocCCHCKO-
TallBaHbCKas TPYIIa UCCIEA0BaTeNe, YTO MPUBEI0 K MOSIBICHUIO LIEJIOTO psAAa craTei
Ha PYCCKOM, KUTAHCKOM M aHIJIMIICKOM SI3bIKaX, OMYOJIMKOBAHHBIX POCCHUHCKUMH U Taii-
BaHbCKMMU WIEHAMH HCCIIE0BATENbCKOM Ipynibl. Pe3ynasrarom paboTs! npodeccopa us3
TaitBansa Su FOi#m3ons (I'ocynapcTBeHHBIN yHUBEpCHTET YWKYHWKIH) B My3€HHBIX CO-
Opanusix Cankr-IlerepOypra, a Taxke B poHmax My3est HCTOPUH PEIUTHH, CTalla CepUst
cTarei, MOCBAMIEHHBIX MCCIICOBAHUI0 KapTHH ¢ n3oOpaxenuem YxyH Kys u Gora 6o-
rarctBa llaii-umns [Yang, 2013a, 20136; An, 2013, 2014]. B 2016 r. B TaiiBane noj eé
penaknueid Boimen karanor «Poccuiickoe coOpaHue IpaBlOphI HHHBX}/a Nepruosia Mo3a-
Hedt Llun» (310cwl OsiHby3an 6ambyun MyOaHs HAHLXYA ﬁi‘g Hr B 58] it ) R EF ) 1ie-
PENBIKHOW BBICTABKHM KUTAHCKUX HAPOAHBIX KapTHUH M3 COOpaHUs FMI/IP [Yang, 2016].
Pocculickumy ydyaCTHUKaMU UCCIIEI0BATEIbCKOM IPYIIIBI 332 NEPUOA ICHCTBUS MPOEKTA
ObuT0 onyOnuKoBaHo Oonee 10 crarteil Ha PYCCKOM M aHIIMHACKOM SI3bIKaX, MOCBSILIEH-
HBIX Kak npobiemam GopmupoBanus komiekinuu B.M. AnekceeBa B ponmax [ MUP, tak
1 e€ pPa3IMYHBIM acleKTaM — W300pa3uTeNIbHBIM MaTepHajiaM, PyKOIIMCHOMY HACIICAMIO
B.M. Anekceesa, a TakkKe HCCIEIOBAHHUIO KOJJIEKIIUN KaK HOBOTO M aKTyaJIbHOTO UCTOY-
HUKa 0 M3YYEHWIO KUTAWCKOTO PEeTUTrHo3HOr0 cMHKpeTn3Ma [TeprokoBa, 3aBHIOBCKas,
2015a, 20156, 2016; Teprokora, 3aBugoBcKast, XmwxkHsk, 2016; Teryukova, Zavidovskya,
Khizhnyak, 2016; Teryukova, Zavidovskya, 2016, 2017].

[pomenmas B [TetepOypre kondpepenuus «Folk Images and Late Imperial China»
MTO3BOJIMJIA HE TOJIBKO IPEACTABUTh UTOTU MPOEKTA, HO U MPUBJIEKIIA ITUPOKUN KpPYT Be-
nyux uccnenosareneit n3 TaiiBans n Cankr-llerepOypra B 00macTi KUTaiicKoTo HApO/I-
HOTO MCKYCCTBa M HapoaHOH penurnu. Ha xondepennu 6pu10 mpeacTaBieHo 26 1oKma-
JIOB, TTOCBSIIEHHBIX KUTAWCKOW HapOAHON KapTHHE B My3eiHBIX coOpanusx Poccun u 3a
pyOexoM, CUMBOJIMKE KUTAHCKON HapOAHON KapTUHBI U CEMHUOJOTHYECKUM CTPYKTypaM
MuUda, 3BOTIONUH KUTAHCKON HApOAHON KapTHHBI B XX B., UCKYCCTBY HAHbXYA B COBpE-
MeHHoM Kutae u TaiiBaHe, B3auMOJEHCTBUIO BBICOKOM U HAPOJHOU KYJBTYp B KUTalCKOM
HCKYCCTBE, KUTAICKOMY PEIMTHO3HOMY CHHKPETH3MY M €T0 OTPaKEHUIO B HCKYCCTBE.

Ha nnenaprom 3acenannn koH(pepeHny npo3Bydam goxians U.O. ITomosoi,
E.A. Tepioxosoii, I1.B. Pyns, T.M. Bunorpamosoii, 1. be3pyuenko, npeacrasisromue
KOJUIEKIIMH KUTaHCKOTO HAPOIHOTO N300pa3UTENILHOTO UCKYCCTBA B My3€HHBIX U YaCTHBIX
cobpanmsax Poccun, Jlutsel, [lopTyranuu, a Takke OCBEIIAIOIIUE PA3THYHBIC ACTICKTHI
uctopuu ux GopmupoBaHus B ['ocynapcTBeHHOM My3ee UCTOpUH peiuruu, MHcTuTyTe
BOCTOUHBIX pykonuceil u Kynctkamepe. B npesenrtanuu Jlunap L[3uH4xkuy, uccnenonaress
n3 UnctutyTa nccienoanns penurnii B HarponansHoM yHUBepcuTeTe YKIHTKH, OBLIO
MPUBJICYCHO BHUMAaHHE K MCIOJIb30BAHHIO MHHOBALIMOHHBIX IIU(POBBIX METOIOB HCCIIe-
JIOBaHUsI KUTAHCKOW HApPOJHOW KAPTHHBI C LEJIbI0 CO3JaHUsS eIUHONW WH(POPMAIIMOHHON
0a3bl, cozepKalleld HCUEPIBIBAIOLIYI0 HHPOPMAIIMIO O LIEHTpaxX MPOU3BOACTBA U MPoJa-
XM HAHbXya B Kutae u mo3Bossifoniell BbISIBISTh UX PETHOHAJIbHbBIC (DYHKIIMOHAJIBHBIE U
CTUIIMCTUYECKUE OCOOCHHOCTH.

OTtnenpHOE CEKIMOHHOE 3acelaHue ObUTO MOCBSIIEHO MpolieMaM OBITOBAaHUS
HapOIHOTO M300pa3UTEIHHOTO UCKYCCTBA B XX BEKE U €r0 COBPEMEHHOMY COCTOSTHHIO B
Kurae u na TaiiBane. B noxmnane I1.A. Komaposckoit «L{eHTp neuaru HsiHbXya B SHIBI0Y
(mpoB. llanpayH): TpaAUIMK U COBPEMEHHOCTEY OBUIN MPECTAaBICHBI PE3YJbTAThI MOJIe-
BbIX uccnenoannii 2010 r., momyueHHbIe B SIHI340y, 0113 T. BotidaH, — o1HOM U3 IEHTPOB
npousBoacTBa HiHbXya B Kurae. Kak Oblio oTMeueHO B AOK/Iane, B HACTOSIIEE BPEMs
3TOT LEHTP Pa3BUBAETCS C OMOPOH Ha Hacleane, 3aoxkeHHoe B niepnoy L{na. HoBoromuss
KapTUHA TI€YaTACTCs TPATUITMOHHBIM KCUIOTPAdCKUM CIIOCOOOM C COXpaHEHHUEM OOIb-
IIMHCTBA XapaKTePHBIX Ul Hadana XX B. CIOKETOB U ¢ T0OaBIIEHHEM Psiia HOBBIX HM30-
Opaxxenuii 0oxecTB. HekoTopble coBpeMeHHbIE KapTHHBI U3 SIHI3510y MOBTOPSIIOT HSHbB-
Xya u3 Kojulekuuu l'ocymapcTBeHHOTo DpmuTaxa, HarnedaTaHHble Ooyiee cTa JIeT Hazaj
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u coOpaHHbIe akajeMUKoM B.M. AjiekceeBbIM B XO/I€ €ro MyTEIIECTBHS 110 CEBEPHOMY
Kuraro B 1907 1. besycnoBHoI HayuyHOU HOBU3HOW oTinudancs aokinan P.B. bepeskuna
«Yocuma v ucnonaenue daoysoans B FOxxHOM L[35HCY B HAallTM THWY, OTIMPAIOIIHAICS HA
pe3yJbTaThl IPOBEAEHHBIX aBTOPOM B Ycu, Hannry, Yxanuzsrane, Cyuxkoy, u L[3uH13sHe
TIOJIEBBIX HccienoBanuii. Kak ObUTIO MMOKa3aHo B NOKJIAJC, B HAIM JHH TaKue 0OpasIibl
KUTaWCKOW HAPOIHON KapTHHBI KaK udcuma (J0CIOBHO «OyMaskHbIE JOIIaIKW» ), HCKOHHO
CJIy’KHBILINE PUTYAJIbHBIM LIEJISIM, aKTUBHO BKJIIOYAIOTCSI B TPAKTUKHU MCIIOTHEHUS KUTa-
CKHX MECEHHO-TIOBECTBOBATEIBHBIX MPOU3BEACHUI — Oaoy3toans («AparolueHHbIe CBUT-
KI»), KOTOPBIE HE YTPATHIIA CBOSH MOMYIIIPHOCTH B HEKOTOPBIX PaiioHaX FOTa MPOBUHIIUN
Lzstacy. B nokmazne I1.A. TyrapuroBa Obu10 00parieHo BHUMaHHE Ha Takoi (heHOMEH Kak
COBpeMEHHas TaliBaHbCKasi HOBOTOMAHSAA KapTWHA W oOorameHne e€ M300pasuTeabHOro
SI3bIKa HOBBIMHU HETPAJIMIIMOHHBIMU CIOXKETaMH U Xy/lIoKecTBeHHbIME (popmamu. [To MHe-
HHUIO aBTOpa, COBpPEMEHHAas TaliBaHbCKas HOBOTOAHSS KapTHUHA SIBJSETCS HEIO0CTaTOYHO
WCCIIeIOBaHHBIM, HO YPE3BBbIYaHHO HH(POPMATHBHBIM HCTOYHUKOM JJISI U3yUYECHHUS POLEC-
coB (hopMHPOBaHUS ¥ OCO3HAHUS CBOCH MICHTUYHOCTH JKUTEISIMHU TaiiBaHsI.

BTtopoii nens koHbEepeHIIH OBUT OCBAMIEH MpobdaeMaM HKOHOTpa(HH W CHMBO-
JIUKW KUTAHCKOTO HapOHOTO M300pa3nUTENIbHOTO HCKYCCTBA, a TAaKXKe BKIFOUEHHOCTH Ha-
POMHOM KapTHHBI B pUTyaldbHbIC pakTuku. B mokmane KOmxun Sar n3 HannonaisHOTO
yauBepcutera WKyHWKAH, TaliBaHb, ObLIO MOKa3aHO, YTO, HECMOTPS Ha TO, YTO 3HAYCHHUE
KHATaCKOW OJaronokenaTeIbHONM CHMBOJIMKKA HEOIHOKPATHO CTaHOBHJIOCH MPEIMETOM
MIPUCTAIBHOIO BHUMAHUS UCCIENIOBATENEH, BOIIPOCH], CBSI3aHHBIE C UX BU3YyaJbHOU pe-
[IPE3EHTALNEN U CUMBOJIMYECKHUMH 3HAUCHUSIMH HA MO3AHEHMIEPCKUX KUTANCKUX Ha-
POIHBIX KapTHHAX, OCTAIOTCS HEIOCTATOYHO NITyOOKo rpopaboranueiMu. Llensio qokmana
OBLIO BBISIBUTH HEKOTOPBIE YCTOWYHBEIE OJ1aroTnoKeaTeIbHbIe MOTHBBI U TPOJIEMOHCTPH-
pOBaTh MX CBA3b C MaTrepualbHON KyabTypoli Kutas B mpouuiom n Hactosimem. Ocoboe
BHUMAaHHUE B JIOKJaJe ObUIO YAEICHO TEM M300pa3sUTEIbHBIM MOTHBAM M KOMIIO3UIIMOH-
HBIM BJIEMEHTaM, IMOSBICHUE KOTOPBIX HAa KapTUHE CTAJO CIEACTBUEM B3aUMOACHCTBUS
C KynbTypol apyrux HapomoB. CoTpyaHuK Mysest ummeparopckoro asopia B Taiibee
ro Iuxya npeacrasuia nokian «Hapomasie 00pas3sl B MPUIBOPHO YKHBOIMCH B TICPHU-
on nipaienus L[3smuHa (1796-1820). O6passr «Becennero Ovikay. B HéM aBTOp yOenu-
TeJIBbHO MOKa3aja, 4YTo CO BPeMEH HalucaHusl KHUTH «UKOoycKue pUTyalbl» B Kilaccuye-
CKOHM KMTaHCKOM JHTepaType MosiBIsieTcss 00pa3 MMHSIHOTO ObIKa, KOTOPBIM BCIIaXWBaeT
MIEPBYIO BECEHHIOI OOPO3.Ty, BIIOCIEACTBHH MTOTYYUBIIIETO Ha3BaHUe «BeceHHn! ObIkay.
B ocHoBe 3TOTO prTyalia Jiexano TpaJuUUOHHOE JIEJIEHUE CEIIbCKOX035ICTBEHHOIO ro/ia
Ha 24 mepuoma. CormacHO yCTOSIBIICWCS TPaaWIMM YHHOBHUK TNpuBoani «Becennero
ObIKa» 1 pa30oMBaI ero XJIBICTOM, YTOOBI JKUTEIN MOTJIM YHECTH €TI0 OCKOJIKH B CBOH JIOMA.
«BecenHmii ObIK» CUMBOJIM3UPOBAT U300MIUE B IOME U BOCIIPHHUMAIICS KaK XpaHHUTENb
OT BCEBO3MOXKHBIX OeznicTBuil. B ropone Taitnanb Ha o. TaliBaHe U B HAIIM THU TIPOBOJTUT-
cst 00psin «OndeBanns Becennero Obikay. B noxmane Xyn Unda «zraanne 6onesnei: ot
KaHOHA M300payKeHHs Kopaliiel 10 Ta0CCKUX PUTYaJIOB M MPAKTUK» U3 McciemoBarensb-
CKOTO IIEHTpa T'YMaHUTApHBIX U CONMAIBHBIX HayK Akagemnn Cuanka, TaiiBaHb, B IIEHTpe
BHUMaHU Obljia MOJYYHUBIIAs PAacpoCTpaHeHHE B MPOBUHIMH L[3stHCH ApeBHSS Tpaau-
s U300pakeHUsI Kopabieil. ABTOpOM OBIIO MOKa3aHo, YTO CYLIECTBOBAJIO JIBA THIIA U30-
OpakeHnii: «XaHpuyaHb» 1 «HaHdyaHb» — KOpaOIIb «KPUKOB» U KOPaOIIb «II€CHONCHUNY,
KB U3 KOTOPBIX OBLI CBS3aH C JAOCCKHMH PUTYaJTbHBIMHU MPAKTHKAMH CYHEIHL —
W3THaHWs OOJIE3HEH, W CIYXKIJI CHMBOJIOM >kepTBonpuHomeHus npeakam. Ce [ocun u3
Axanemnn CHMHHUKH B J0KJiane «l puM mamMaHOB MacKapaJIHOTO MPEACTaBICHUS OTpsiia
CyH 11341 B HanMoHaTLHOU penurun TaliBaHs» BRISIBUI OCOOCHHOCTH OepyIeil cBo¢ Ha-
yano B XVI crosnernu Apyroil puTyaJbHON MPAKTUKU — IIPOBEIEHUS TeaTPaIu30BaHHBIX
PEITUTHO3HBIX MPEACTABICHUH C dJIeMEeHTaMu 00eBbIX UCKyccTB oTpsgamu CyH LI3sH Ha
XPaMOBBIX Mpa3JHUKAX B IKHOM yactu TaiiBaHs, U €€ CBSI3b ¢ HAPOAHBIM UCKYCCTBOM.
B orpsne Cyn 1I34H cioxkunach mpecieoBaBlias CBOSU IEIbi0 M3THAHUE JIEMOHOB U
37BIX TYXOB crienupudeckas Tpaaulys HaHeceHus rpuma. Ha TaiiBane B 10)KHBIX paiio-
Hax MpoBUHINK DyN35Hb U B HAIIHM JHU MIPOXOJUT HEMaJo npejacTaBiennii orpsaa CyH
L[3s1H, KOTOpBIE MPUYKCICHBI MECTHOW aJIMUHHCTpALell K 00beKTaM HeMaTepHaIbHOTO
KyJBTYpPHOTO Hacieaus. Tema pernoHaibHBIX OCOOCHHOCTEH PEMTHO3HBIX MPAKTUK H
M300pa3uTENbHBIX Tpaaunuii Ha TaliBaHe Oblia mpogoinkeHa B BeIcTyIuIeHnn Ce JKyinyH
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n3 Yuuepcutera Munriao, TaliBans, «VcciieqoBanue oopaza Maizy B HACTEHHBIX Xpa-
MOBBIX pocnucsax TaliBaHs», B KOTOPOM MPOCIIEIN BOZHUKHOBEHHE B 3TOXY JTUHACTUU
CyH B npuOpexHbIX paiioHax MatepukoBoro Kuras kynsra Ooruau Man3y, BocieICTBUN
3aHABILIETO OJHO U3 IEHTPAIBHBIX MECT B HAPOIHBIX BEPOBaHUAX. Bo BpemeHa mpasie-
HUS JTUHACTHU MUH, JKUTEeNu ApeBHEro rocyaapcrsa MuHbiod nepedpannck Ha TaiiBa-
HBH TIPUHECIH ¢ cO00# cBOM BepoBaHMs. Tak 6ornHS Malzy, nepBoHavaibHO 00eperas-
mrasi KopaOiy, cTajia MOKpPOBUTEIbHUIEH nponuBa Xomyiroy (TaiiBanbckuii mposnB),
a BIIOCJIC/ICTBUH — TalBaHLCKUM BEPXOBHBIM O0kecTBOM. B HacTosee Bpemenu Ha Taii-
BaHE HACUMUTHIBAIOTCS COTHH XpaMoOB OOrMHHM Marzy, a KOJIM4eCTBO NPUBEPIKEHIIEB €&
KyJIbTa HEYCTaHHO PACTET.

OTnenpHYIO TPYMITY JOKJIAJ0B COCTABMIIM TPE3CHTAIUH, TIOCBANIEHHBIE KOJIICK-
unu B.M. AnexceeBa u3 cobpanusi [ocynapcTBEHHOTO My3esi UCTOPUU PENUTHH. Tak,
E.A. 3aBunoBckas npencraBuia pe3ysbTaTbl HCCIEOBAHUS TPYIIBI PUCOBAaHHBIX KapTHH
W TICUATHBIX udicuma U3 codpanus Myses ¢ n300paxeHueM O0KeCTB HAPOAHOTO MAHTEOHA
1 nipoucxoAsamux u3 nposuHiuu [aueayn (yesns! Lroiidy u Taitans). Bece kapTuHbI U3
9TON TPYIIIBI XapaKTEPHU3YIOTCSI BEICOKUMH XyTO0KECTBEHHBIMU KaueCTBaMH W, IO MHE-
HUIO aBTOpa, BBIIEISIOTCS Ha (POHE NPYTHX 00pasIioB KUTAHCKOTO HAapOIHOTO H300pa-
3UTENILHOTO MCKYCCTBAa M3 TOW K€ KOJUICKIMH MHBIM (DYHKIMOHAJIBHBIM HA3HAYCHUEM.
B otnnume ot nausxya, KOTOpbIe TPAJUIIMOHHO HCTIOJIB30BATHCH IS IEKOPUPOBAHUS KH-
JBIX TIOMEUICHUH, M CKUTAEMBIX B XOJ€ PUTyalla udcuUMd, KAPTUHBI JAHHOTO THIMA OBLIH
MpeAHa3HaYeHbl AJs1 yOpaHCTBAa BHYTPEHHETO MPOCTPAHCTBA CEMEHMHBIX anTapel u He-
OOJIBIINX XPaMOB M ObIIM BBIIOJIHEHBI MacTepaMH, PaclMChIBABIIUMM XpaMmbl. M3 HuX
3HAYUTEIHHOE KOJMYECTBO KAPTHH COZAEpKAT H300paKeHHS JTHC-000pOTHEH, MOYNTaHNE
KOTOPBIX OBLIO XapakTepHo 1iist npoBuHIMH [HlanbayH. Tema Kynbra Juc-000pOoTHEH 1mo-
Jiyuuia aganbHenmee pa3sutue B nokiaje T.E. ITanbsMoBo#, B KOTOPOM Ha MpUMEpE U30-
OpasuTeIbHOrO Marepuaia u3 Koulekuu B.M. AnekceeBa ObIJIO BBISIBICHO MHOT00Opa-
3M€ UX CUMBOJIMYECKUX 3HAUCHUH 1 crienn@uka (yHKINOHUPOBAHUS B HAPOAHOH cpene.
B noxmane M.B. KopMaHoBCKo#i ObUTH pacCMOTPEHBI KAPTHHBI Ha Te€aTPaIbHBIE CIOKETHI
n3 xoyutekuu Mysest, B okmnanae B.H. MasypuHoii — kapTHHBI ¢ H300paskeHNeM JTyHHBIX
3aifrieB, a O.C. XmwKHAK — ¢ n300paxeHnem 6ora odara [[3a0-BaHoB.

K kon¢epenuun Obuia mpuypouyena BbicTaBka «CesoH jeratomux poio. Co-
BpEeMEHHas TalilBaHbCKas HOBOTOMHS Tpadukay», KoTopas mpouuia mof 3rufaoil CaHkT-
[lerepOyprckoro KynsrypHOro ¢opyma M npu nomaepkke JlemaprameHTa KyJlbTyphbl
Tait0n#icko-MOCKOBCKOH KOOPAMHAITMOHHOW KOMUCCHH IO SKOHOMUYECKOMY U KYIIBTYp-
HOMY COTPYIHHYECTBY.

skesksk

On June 29-30, 2017, the State Museum of the History of Religion and the Institute
of Oriental Manuscripts of the Russian Academy of Sciences hosted the international
conference “Folk Images and Late Imperial China”, the first event of this kind within the
framework of Russian-Taiwanese collaboration in arts and humanities in the past several
decades. The conference was organized by the State Museum of the History of Religion
and the Institute of Oriental Manuscripts of the Russian Academy of Sciences (Russia) and
by the Mazu Culture Research Centre, National Chung Cheng University (Chiayi, Taiwan).
The conference received the support of the Russian Foundation for Basic Research, project
No 15-21-10001, and the Cultural Division of the Representative Office in Moscow for
the Moscow-Taipei Coordination Commission on Economic and Cultural Cooperation.

The conference “Folk Images and Late Imperial China” engaged the leading
researchers of Chinese folk art and religion from Taiwan and St. Petersburg. The
conference included 26 papers on Chinese folk images in Russian and international
museum collections, the symbolism of Chinese folk images and semiological structure
of myth, the evolution of Chinese folk images in the 20th century, the art of nianhua in
contemporary China and Taiwan, the interaction of high and folk culture in Chinese art,
Chinese religious syncretism and its portrayal in art.

Atthe opening session, I. F. Popova, E. A. Teryukova, P. V.Rud’, T. I. Vinogradova,
and I. Bezruchenko spoke about museum and private collections of Chinese folk visual
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arts in Russia, Lithuania, and Portugal and gave an overview of collection development
at the State Museum of the History of Religion, Institute of Oriental Manuscripts, and
Kunstkamera. Lin Ching-chih from the National Chengchi University described the use
of innovative digital research methodology in the study of Chinese folk images and the
development of a unified database covering nianhua manufacture and sales centres in
China, which makes it possible to identify specific regional functional and stylistic features.

A special session was devoted to folk visual arts in the 20th century and their
contemporary status in China and Taiwan. In her talk titled “Nianhua Workshop Centre
in Yangjiabu (Shangdong): Traditions and Modernity”, P. A. Komarovskaya presented the
results of field research conducted in 2010 in Yangjiabu near the town of Weifang, one of the
Chinese nianhua manufacturing centres. She pointed out that the present day development
of the centre is rooted in the heritage of the Qing period. The traditional method of printing
from woodblocks is used to produce New Year images, while most of the plots typical for
early twentieth century remain unchanged and some of the new god images are added.
The talk by R.V. Berezkin on “Zhima and Baojuan Performances in Southern Jiangsu in
the Modern Period” based on field research conducted in Wuxi, Changshu, Zhangjiagang,
Suzhou, and Jingjiang was a contribution of undisputed academic novelty. He demonstrated
that, today, such types of Chinese folk images as zhima (translated as “paper hourses”),
which originally had a ritual purpose, are becoming a part of sung narrative performances,
baojuan (“precious scrolls”), which are still popular in some of the regions of Southern
Jiangsu. P.A. Tugarinov focused his talk on the phenomenon of contemporary Taiwanese
New Year prints and the fact that their imagery is incorporating new non-traditional plots
and artistic formats.

The second day of the conference was devoted to iconography and symbolism
in Chinese folk visual arts and incorporation of folk prints into ritual practices. The goal
of paper of Yujun Yang from National Chung Cheng University, Taiwan was to identify
some of the typical auspicious themes and to trace their connection to the material culture
of China in the past and present. The imagery and compositional elements that resulted
from interaction with other cultures became the subject of special attention. A researcher
from the National Palace Museum in Taipei presented a paper titled “Folk Images in the
Court Paintings during the Jiaqing Reign (1796—1820)on the tradition of the Whipping
of the Spring Bull. The paper titled “Sending off the Plague: From the Ship Paintings to
the Practice of Taoist Ritual” by Hung Yingfa from the Research Centre for Humanities
and Social Sciences, Academia Sinica in Taiwan was focused on the ancient tradition of
depicting ship, which is wide-spread in Jiangxi. Kuo-Hsing Hsieh from Academia Sinica,
in his paper titled “Shaman Facial Makeup of Masqueraded Song Jiang Militia of Taiwan
Folk Religion” identified the specific features of another ritual practice dating back to the
16th century, religious theatrics with martial arts elements performed by the Song Jiang
Militia at temple holidays in Southern Taiwan, and their links to folk art forms. The topic
of Taiwanese regional religious practices and visual art tradition was carried on by Hsieh
Jui-Long from Mingdao University, Taiwan in his paper “Studies on the Mural Paintings
of Mazu Temples in Taiwan”, where he traced the origins of the Mazu cult in the coastal
areas of continental China in the time of the Song dynasty, which later had taken a central
place among folk beliefs.

Presentations on V. M. Alekseev’s collection at the State Museum of the History
of Religion constituted a separate session. E.A. Zavidovskaya presented the results of
her study of a number of drawings and zhima prints from the museum’s collection,
depicting the folk pantheon deities from the province of Shandong (Qufu, Taian counties).
The topic of the mystical fox cult was carried on by T. E. Palmova, who elaborated on
their symbolic meaning and functioning in a folk culture using V. M. Alekseev’s collection
as the basis of her research. M.V. Kormanovskaya analysed theatric prints from the
museum’s collection, while V.N. Mazurina spoke about prints depicting moon rabbits and
0.S. Khizniak presented the results of her study of Zao-wang images.
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